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Taiwan new new cinema (also called as post-new cinema) was born in the early 
90s of last century, when the political ideological disputes became more and more 
intense. Based on the fact that the previous new cinema had won numerous 
international awards, Taiwan authorities regard cinema as a strategy of the “cultural 
diplomacy”, vigorously support the cinema industry. 
This thesis takes the Taiwan new new cinema as research object, selects 72 
movies from 1994 to 2013. It aims to draw the outline of the new new cinema and 
further explore the identity metaphors behind, which will help to clear the present 
situation of identity in Taiwan. 
Instead of the narrative of grand nation identity, the new new cinema shows a 
great interest in displaying the micro cultural identity which is different from the 
traditional Chinese culture. It presents three major characteristics. First, repeatedly 
portrays the collapse of the father image. Second, indulges in the narrative of youth 
and homosexuals. Third, emphasizes on “local” experience. Based on these, the 
further conclusions come as followings: 
First, the imagination of “father” is a proper word to elaborate Taiwan identity 
issues. By disintegrating the authoritarian rule of Kuomingtang and breaking off the 
narrative of the same Chinese culture, the new new cinema dispels the rationality of 
the Chinese cultural identity. Second, the new new cinema displays a great of 
marginal people, such as queers and homosexuals. These marginal people turn out to 
be a self-metaphor, which points to the anxiety and vacillation of identity. Third, by 
reconstructing the “local” culture and re-interpreting the Japanese colonial history, the 
Chinese culture is demoted as part of the multicultural, which alienates the Chine 
identity.  
At last, this thesis points out that as a form of art, the Taiwan new new cinema 
focuses on topics of human-being, family, city, culture, marginal people and so on. 
Because of this, the Taiwan new new cinema has the features of tragedy aesthetics. 















to get better development, the Taiwan cinema should make full use of the common 
Chinese culture and be more open to the world. 
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 1.3.1 研究方法与对象 
鉴于新新电影主要指台湾 90年代以来的电影运动浪潮，本文将以“新新电
影”一词出现的 1994 年为时间节点，以滚雪球抽样方法刷选出 1994年至 2013
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